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Abstract

Traved writing {5 8 creafive mon-fiction thal has real pluces as s focus pecounts. However, “Any form of
travel text ks abwiys a constructed, crafied arelact, witch should never be read maively &b just d transpareil
window on the world (Cgrl 201 1:30). According 10 Davis ond Robinson-MoCarthy (20120:8) *most travel
writing [...] lends o consdss of two pans — the porrative of experienee and the, greater thene mediated st
the experience sarves to emmciate’, Swick in his article, “Road Not wken’i 2001:65) makes several claims
about what cobstilutes gocd travel writing, In other wirds, be sapd bt there will be pood tovel writing
pleces i they di st lack of some significant, elements which gon engape. the readers. Swick [2001:63-67)
mentions seven missing elements which often occur in boring ravel wiiling pleces; negalive, expenence,
imagination, interpretation, bomour, dialépes, snd people. A testupl gnalyziz of o well-known trvel
wrlting works, Peter Duvis's Solfywood Slockbosiee ondBenjomin Law™s Towrism, was gonducied, This
paper discuss the wehniques used by these travel writers to convey their tavel experiences. to rnsfoem
incident they have experienced inta norradives, and o engage the reader in their works particulorly in the type
of persoinal narrative bosed on the reference t Swick’s aricle (3001] - on why so-mseh travel wriling is so
boring, The conclusion of this paper is that Dovis’s Bolfywesd Alockbuster andLaw’s Fourdon can be
clossified as pood iravel writing pteces as well a5 personal narvatives. These wavel weiting pleces can inspine
readers (o ke a irip throvgh the authors” pemonil discovery.

Feywords: ol writimg, persomad naveative, credative non feion
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Introductinon

Literary nponfidtien {sometimes called creative ponfiction) comprises such formes s memoir,

prscnal essy, rovel writhng, profile, lvric cessy, polemic, mediintisn, reporiage, ography, histsey, culueal
und political commentary, ond reviews of the arts, While joumalbism employs estabbished forms and miethods;
literary nonfiction uses the full mnge of technigues B shares with fetlon and poeiry but refuses o olter
provable fact Literary nonfiction celebrotes oll that is distinctive in an individual writer's voige and vision,
Trovel writing 5 o form of creaiive nonfiction in which the gamator's encounters with foreign plooes serve s
the dominani subjoct. Truvel writing takeamiwnvd i Terent forms, andmay inelude
manydfereires suchaspersomal nurotive, adventurennrratives,ethnogrophy scientificobservation, profiles of
interestingpeopie, dnd Soon, Thevarsustyposofiravelwreiting mighthesoried  byrhetiricalpurpese, . When
resdingtravellicrature,  the  readers  ean leornwhatlierasvdevicestbeaubor asusedtoponeay hisorher
experiences.  Characiers,plotithemesymbolism,  figurativelanguage dialogue andother  IHerenywiiting
dritegieamnybe examined. Therefore, be rmdas an leam lHemrepnelysiswhileenjoving"truelife™ stones,
There wre several Dvpes of perdonad nemative in creative ponfiction, The mos: populor is' the personal
mTubive esssy or memoir essey, 10 focusey on i personal experbence thil 15 o luning point, 3 change in
direetion, an event whick has significant meoning, ood abse shorss & wniversal truth with readers, You can
riead the personnl essny in magasine, levary joursals, snd ihe newspaper,

Fersonnl nerrative essay 15 bosed on memory of @ event or expeneoce or moment in ome that had
sipnificant imdaning 1w o writer: The writer’s iesk s 60 il o drue story about 8 tuming poind In bisther lile,
This trnie story coulid b aboul un [Uiss, disease, deathe joumey, gueesl. pilgrimage. first encounter, und so
fiorth, I oher wirds, the event or gxperience sotuslly happened to the writer, To unegrih the detinls ol this
stoey . the writer must mine his'her memory, The writer's goal s 1o look teack ino hisher meémors. 0. &n
varhigr gmae b the welter™s D, and unenoh true stories thot had significant meaning o himder. Thot s why
the personl nerrative is akso colfed o memoir essay-whieh implies that the wriler §s writing o rue sors aboul
p oslhice of Wisher (M, s based on o briel span of ime-nol  the writér's entire e, Therefore, persomal
the dirmbnanl sabiect which s hased on memory of @ event or experience or moment In fime that had
sipnificant menning {5 o writer,
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Too much ravel writing Jails W sddress exsential woling elements and ore suburaied with positive.
swiitenil journalism. writlen by people who have received an incentive for thelr thowghts, What separutes
o trmvel writing from the bad travel writing can be answered by considoring six cssential elements for
frivel syriting! hiswes, sharlng & journey’s charsoters, imagimation, insight, humour ond dislopue many of
these ebermeritg are also fwmad 1o be essential for quality Hotion writing (Granville, 1990), Furthermore, Swick
LI E5-0T) memions seven missing elemems which often oo in boring mvel writing pleces: negniive,
enperienee, imsgmalion, interpretation, humeor, dialogue, ond people

It-is importaid (0 read trovel weiting ond 1o undersiand whot works and whnt does ool worke
Therefore, & textunl anpdvsis of iwoe well-known ravel welting works, Peter Dovis's Bofhneood Blockbusrer
endBerjamin Lavw's Towrizm, wos conducted. This paper nims 10 discuss the techniques used by two
Australian well-known travel wrilers 1o convey. their trovel expedenses, to transform inident they have
experieneed i travel narratives, and iy engage the reader in therr works particularly in the type of personal
norrafive bosed on the peference to Swick™s anicle O01) —on why 5o much irvel wriling is 5o borfng, The
two trivel writing ore Peter Davis's “Bollywood blockbuster” and  Bepjornin Law's "Tourism®, Thess wo
writers utilise 4 broad ronge of the dements mentioned by Swick, although each have a sfightly diffecent
ipprosch Lo their trevel wriling.

The author of “Bollywood blockbuster’, Peter Davis, ia a0 Australion writer and o feacher, Poter
Davis combines eaching writing gt Deakin University end research commitments with freelonoe writing,
photography and medio consulting. He publishes regular fentures and photographs in & vardety of newspapers
und magazines and ho undenakes assignments in Australio, Asis and
The author of *Tourism". Benjamin Law (5 o first genermtion of Chiniss dni.ml. bown and roised in Adstralio.
Benjurmin Law is 8 Sydney-based journalist, colimnist and screenwriter, and has completed a8 PhD in
television writing and cultoml sudies. He is the suthsr of tevio books—The Famidy' Lo {30000 and Gaprin
Adveniures in the Cueer Eqir (201 2)—and the co-auther of the comiedy book Shir Axian Afochers Say (2014)
with hls sister Michelbe and illustrabor Oslo Dovia Hoth of hin books hove been nominoted for Australian
Book Industry Awards, Furthermore, Benjamin is o frequent contributor & Good Weekend (The Svobwy
Morping Hevald The Age), frovekiv and The Mordbiy, and has olzo written for over 50 publications, businesses
amd igencies in Australia and worldwide.

[Hscussion

In his trevel writing. Peter Davis his stroog represeisation of himsel o5 a chamcier within his.own
norrative. In his-aricls, Devis mentions that he i3 “on an assignmenl @ wiile nbout the colossal Tiim
indusirs”, and the result of siory fisell §s both an anicle on ihe Bollywood filme indesiry wed his personail
gxperence. [e does nol wirmtion hiz writidg assignment again, which sets ap the, possibility tat the articleis
his miore personnl, reffective and direct response on the subject.

I his teavel writing, Benjomin Low pecounts ns expenences of "family tradition” of going o theme
parks in Avsirolia, a5 bis family dislikes the Avstrlion way of the outdoors. especiglly camping. He
deneribes b they would often trivel 10 theme parks in his grondmodher’s Honda and wpon armival woald do
hiz st o Sdistinguish [Wimsell] from the aetuad Asian owriss’, He wos ooly twelve yeors old when his
parls separated and describes his father’s fuiled awempts of kegping the tradition going as they only spent
four days 0 month wgeiber, He wonis to fit in with the Austealion crowds pnd wonders what others think of
his fumiky snd at the end of the story states thot “‘someone hos suggesied [dev] go camping.

Dravis and Robindon-MeCharry {20025, p.24) deseribe the perzonal travel narrative as “an inclden
for series of Incidents) that kappened 1 an author oo particular incation,” In Beffvvaod Blockinsior | 1998),
Peter Davis describes his axperience when he was on ossipnment toowrite sbout the colossal Indian film
industry. Bollywood, Indin, In Toueism (20088 Benjamin, Low describes & Tunny recoum of his chilids
“happy* memories of visiting theme parks and the life before and ofier a divoree, Furthermore, Low discusses
his childbood froveling experiences — a story. obonit the normmor's childhood teaveling expevience with his
Tamily who prefers therme parks rother than campang. Fareue teir both Davis' s Ballyveood Rilcekbevees ond
Low™s Yourism are engaging persomal narratives becawse both of them employ Swick’s signifcant elenisnts
ol good iravel wriling

Thie 1irsi element good travel writing mentiored by Swick §5 “negetive”. Swick cfoims thad (he
negatives live o significant function in travel soeiing becouss *joining the negative in the travel siory's closer
of unmeptionable 5 o sense oF the presem’ | 20800 poba), Furnhermere, using the negutives will differentiale
thie sitheses frome the nairuvirs of convientional teavel stores wh “tend fa b interested omly In history or in
the ephement] und nugatory reoim of the trendy: the it restogrants, the hottiest clubs® (poss),

Davia’ Bolhywond Blockiser emplovs o few negatives that glve the sese of the present in (he
Induan Bellywood film industry. For example:
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Between cach [angle] ke the makoup-arss dood in foat of me with 2 broken eimb

and & eracked smirer, ~We ate sdjusting vow,” she soid {p. 1 17,

Law's Tonrin also emplovs & few negatives tha give the sanse of present;

We'd truvel like this-foces smashed spainst the gloss: no leg room: the twio smaollest childeen
illegally wedged bebween varpus legs-fof o good three hours before we reached the Gold Coasts By
Ll v Wi pot Lo the theme park. our limbs were namb, our perve endings desieoyed {p. 147

The second clerment of good trvel woling mentioned by Swick is . experienice”. To miake
comprehensible their experiences, fravel writers draw, perbraps unconsciosly. upon assumptions pertaining
lo peoples and places that they visit os well gs presentation of the ather and the external world® {Burroeghs
2011, pA).

Bipvis® Botharood Blockberr employvs rish expedence supported by strong dialogue, When be |5
affered n role as o ‘sedden actor” by the peoducer of Ballywood, b deseribes it in the following way,

"Eacuse me” he saild in soft, beautiful English. *My name is Arjun. |, @ flm producer

and 1"vo been wniching Vou. Actually, | sm wendering iF vou, wisuld ke 1o be in my

manaie ip I 6]

Loaw's Foueriowr alse employs tich experiences, This can be read from e narvator’s - funny - snd
unforgetiable experience when he and his family ovelled to @ suburban area to visit @ deserted fourist
ptiraction called the Dig Bottle and lster t Forest Glen Deer Sanctisary, a typically neglected drive-in
wildlife preserve (p | 500, Swick underlines that “the job of trivel writers is to have experienoes thatl dre
beyond the realm af the average tourist. to go beneath the surface, and then to write interestingly of what they
find” {2001, pu). Both Favis's Enfhvaod Blockbuster and Law’s Touerizns use theit experience os Ui
miend to exploe hosw they trovel, nob merely where: they ane travelling,

The third elersent of good rave] writing menticned by Swick is imagination. “Travel capiured the
publig mind & well as the imaginstions of writers mmd intellectual’ I:FN'I:}' 20000, p193) Swick states that
“‘most  travel journalists wre under the impression that since they are writing non-fiction - and travel non-
fietion ot that ~ they need only record whit i there (and, &s we have seen, not all of that). Yes all writing is
enhanced by o creative imaginotion’ (2001, pbt). Davis® Soflweod Slockbisier employs o strong
imagination, When b wa offered e role as a *sudder actor”, be masss:

Muvhe he wos secking o donation to Somée obscure charity of which he was the sell-

appoimed money collector. Worse, he might have wanted my kidneys for o trunsplan.

Beeause I'm & cautious iraveller, | worked through all possible scenicmes and waited o

whole five secondu belnre saving, “yves' {p.] &),

Law's Tonwizm olso emplovs strong imaginadion when he remembers travelling with bis siblings and both of
his peerents who actully hove divorced:

| wondered wisat they thought of our family, and whether they questioned why the

Chinese family"s porents sat &0 far sway from one another, Maybe it was a cullural

thing. 1"d continue o waich them, wondering hos, and why, their porends got along so

well together. and how sirange their familics must hive been in private” (p132),

The fourth element of good travid writing mentioned by Swick is imlerpretation. Swick underlines
thit *good |m.:| writers undersand that times have changed, snd in an ape when éverybody has been
everywhere [ it & not enough simply to deseribe o landscape. you must now interpret it" (20401, p.6f)
[ravis Tm..-rpn:u ihe Titrm stisdio e was observing: *Like much of Indin fi=efl, these studios exede & rivthm
that defies order bul bs ot onee seductively entiertuining and strangely soothing' (ol 161, Law™s Taurfse also
makes use of inlerpretation when he desoribes travelling 10 o theme park:

For parents raising lfve children. theme parks made so much sense. They were clean.

They were safe. There were clear designated getivities. end auditory and visoal stimuli

that teanseended barriers of ruce. lonpunpe and oge. Al viou could buy heaps of

uselens shil, This seems o bean exercise in which Aslans of all nidinnalites, ames zhd

socioceonomis bockprommds naturadly excel: busing skl (p 147

The fifth element of good ravel writing mentioned by Swick is humour, Switch mentions the sole
purpose 0f humonr w8 the means 1o gt o lsegh, aot o reveal interssting truths about national character
{2001, paT) Petier Davis s 2 travel writer who incorparates mild humour Into his stories: Davis®s Badfyood
e kievier emplovs o humoor o immedistely engage the réader Trom the first tine: *1 don™t osuslly allew a
complete siranger o remove my rousers. But in India anything i possible’ (p.LE6). This crenties u potertially
liemoros soene and alsa tat extra curosity Trom resders 1o Turther explore the sentences that fol low
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Laww's Tomeism also employs emour as gquoted below:

‘Mum, come on,” 1'd say as she posad us at the eptrance of yeu another ride. ‘Evervone's gong 10
thind: we're tourksee” (p,148). ..

"W ang tourists, you idiog,” she replicd. “MNow smike bigl® |1 woold take her nbout twenty seconds m
fimadly peess the shunter, ond nnother live 1o relense i We'd groan (p 148,

Ihe sivth clement of good travel writing meationed by Swick iz dinfogoe. Swick sates thal “The
entargence of kimmoar 5 hendicnpped by the absenee of o dinfogue™ (2000, paT) Hoth Davis's Saffoeoond
flackbuver ond Low's Toirdiss employ dinlogee. During  Hollimoosd Mockbuser Davis introduces @
character with the wse of dialogee: "My mame s Arun” which funes his readers Tnio - wanting moee
infnemation ghoyl tis chrnoter, *U'm g flm producer and Tve been watching you . would ke o do g Rim
with me?” Davis then writes. He afterwards goes on to provide insight, related 1o this character and about the

e travel story's location: “in Indin no request s whal @5 seems™ and “perhups be was after my cdomera”™
Immediately, honds-on experience is sensed from Davis giving the reader the impression Davis is sireel-
smars in the woys of India, This comfors readess o trust bis insight info Indin's darker side and enguges
renders to want maore information from Duvis’ experences in Indin. Once readers open their goard up 1o
Dovis he thwn goes on to give his kmockout sentenoes “Worse, he might have wanted my kidnevs for u
trmapiand," which gives o shock effect for readers as Davis gives the ahillmg reality of the third world.

However, Law's Tonriewr emplovs greatee amoumt of dialogue compared to Davis's Bollywood
Blockieier. Such dinlogue in Low’™s Towriser can be seen when the nurrator tells about his fther who asked
fhout the plan o travel:

*5o; whint's the plan for this weelend? He azked, *You god any Ideas?

I don’t know!,” | said, “Haven®t we done everything seound here already?'

*Herw aboud the Ginger Factory? Or Underwater World! vou guvs ke wirtdes, They're

Tammy's favourite, right™

“We did thot Iast onth,” | &aid, sighing. *You know, we don’ have o go somewhere

speciind every weikend, We could just hang ow” {p 1515

T'he fast element of good fraved writing mentioned by Swick 15 people. By emploving dialogoe, the
muthors hove showed the reuders that theie are peoplé liviog and invoived i their trovel narmative ruther than
merely lelling obout the plece o landscape. Davis employvs vivid charscterization in his narrstive, foe
example his description of an Indian film producer; I was enjoying the spectacle when a wil, slim, urbane-
looking man with o groy beard stepped in from of me' (pl16).  Law's Towritm also emplovs vivid
chameterization supporied by wdistinetive ecopm of dislect. An examiple of this chamoterization is desceibed
beliw:

Wk, what is going on? They"d raise their tttooed syebrows, *You need 1o well your

parents they must make an effor iooget bock topether! Al why would any parents

sphit up fike this? You're only children! And no marmiage is 0 wolk in the pork; is 1

(pL149),

The relited element of people emploved in Law™s Toneioer 5 showan 1o the rénder by the characier’s
wortdview as spoken by the narraios"s mather:

“We were never camping people,” Mum explaing row. *See, Asians — we're scansd of

dving. White people, they ke to *five Tife fo the full™ ond “die happy.” She passes.

before odding. * Asinns, we're the opposite’ [p.147).

Foi addition, the narrator of Boflywood Blockbusrér teils the readiors that he pets new experiences as
an actor although only for one shooting. He even wsks himselfl “What the hell s a Jewish bay from
Midbourne doing as o Cotholic priest in s Tamil blockbusterT This is giite different rom the narator of
Low's Fowrltm who seems o tel] the reader that be goes troveling with theme park as an escape Trom his
reality, his lifie ar home while living with his divorced parents: This kind of escape B quite common i travel
Ineruture ay Davidson (200, p.234) exploins that!

Truvel litersture wis alwiys predicoted on prvilege; it may alwadys hove hod ot least

e its rools 0 a desne o escape the real world mther than eppretiend it bettee, and

it has always rellected the movement of world history as seen from the perspective of

the venire. But surely never before bas it risked foating free of i own ground,

Besides ermploying Swick’s significnnt elemems of good froved writing, both Davis™ Selffwnnd
Al khaerer and Law’s Towvior use engaph research to suppist their iravel marrtives. Davis uses sesearcl uwo
tind the numher of film produced by Bollywood and the function of the Ganesh smiue in bndia (p.) 163 The
muthor of Law's Fonrdon uses the researeh to oack the-attracions snd wildlife preserves he has visited which
iright not be fonand nuavadays exagthy s the roeratoe telis the reoder {p.152)
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lvsdern ravel writing i g field of non-fletion whisss pomary focus is 8 parbcelnr plece and whose
primaTy: purpose (5 1o illeminete something about thid place and aboul the experience of tovel” (George and
Eiindle 2005 @ i 1). Mereover. & pond travel writing “sucocssfully eommunicoies o the reader sonsething
bars il the experience of Smply being or getting thepe” {Davis et al 2002, p 016k In addition, “Sueoessful
trovel writing medistes beoween o poles; the individiat physical things it deseribes; on the hond, and the
Iarger theme thay [t s (... ] universal” {Fussell 1987, p, 16},

Hoth Thavis’s Sofbnvood Wockbesier and Low™s Torrser can be olossified o5 sugeesshul imvel
marratives beoaose (5 authors medisie between-their individual riveling experieness and what is uiniversal
within iheir personal experiences. Tor the renders by employbig signlfeant glements such s Getion wiling
technigues.

Travelling also “peither reguires a delibernte decision (& move beyond one’s domior mope -
something 1he louris peither desire por expects” (Davis and Robinson-MeCarthy 20032c, p 1) In David's
Hofhwood Blockhuster for Insiance, the nurator con be said thut be s out of his comforszone [n his mole's
vhserver of the Bollywood film indusiry; e become: o sudden aclor of Bollveood dtsel The more
intevesting thing is that he ix sl offered For kis action i the fullre - o rere opportumity foe many people, a4
the film producer said: *Cull me when you're next town.” In Law’s Towrizm, the narmtor himsetf wells the
remder thatl he gplaos o meve ol 1 combfion rone of theme park S We re throwing amund some ideas for what
bis s, simee this will be the lost time the Tomily will be i the same ploce, gt the same tme, for gquile o while
Somgone hos suggested we go oomping® {p, 1523,

“Travel beping ond ends ot home” {Colbert 2012, p ) This is suitable with the travel narative of
Law's Tomrisnr which Lells the render about the narmator’s experience (ram Lhe Uime be wokes upal homie and
preparing himself to go traveliing until be returns home again, 1 is quite different from Dovis’s Saffaeond
fifaskbusrer, which do not allude about his home in A estralin during his rovefine time in India, Additianally,
the jpoal of ravel writers mosl coormeonly 13 ‘1o bring back knowledge of other plages’ (Corl 2001, p ET40
This is what has been done by the outhor of Bollyweosd Bloctbuter with bis experionce. Ay 8 trabeller. Pere
Davis brings back his knowledge and expercinces about India patticularly the Indian fim indessy. The
-Aimilir way is niso done by the author of Tourinm with his experience of theme park irmveliing

Canclusion

Peter Bavis™s Bafywoed Sleckbuster andBenjamin Lovw' s Towwinw con be classified as good truvel
wiliing o% well a5 persoosl narraiives. Both of this works sre great exsamples of el writiog, Peter Davis
anel Henpmin Law alilice the balance of the six elements can be plaved with 1o create differem staries for
different readers. Too much of one element, then not enough of ansther, may bring a swory crashing down:
fgilure o include oy of these clemenmts may associmlz somenne s avel writing with the evervdoy el
josirmalism — {he often bad fravel writing.

A persordl travel writing, Peter Davie®s Solhwded Blockbioier andBenjamm Low’s Tourtim are
intimate, allowing the authors 1o speok of whit 8 joursey or destination means b them and hiw they ane
trunsformed by i Furthermoge, the personal nammatives document the authors” travel experiences in @
particular place and they do not have to include the complete documentation of nnture the suthors have seen
I wther words, the suthors dix not merely tell ghout the plece or the peronal espect alone, bug they mastl:
Incorporate engaging personal experience ina particular Iocation by employing Swick’s significani elements
ol good ravel writing. Therefore, goad rovel writing pieces such as Peler Davis's Sollvwood Slockiisier
andBemjamin Law"s Tonrisor eon inapine readers 1o lake o tnip through the authors’ personal discovery,
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