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Abstract

In this article, I explore male writers’ attitudes towards corruption and women in fairy
tales and detective novels, by means of hermeneutically scrutinising works of Zheng
Yuanjie, the illustrious ‘King of Fairy Tales’, as well as Zijin Chen, the ‘Chinese Keigo
Higashino’. Anti-corruption is a prevalent and preponderant theme in both writers’
creation, yet their depictions of barbarous extrajudicial punishment for government
officials’ misdeeds allude to karmic retribution and are prone to expatiation in graphic
detail. Therefore, | propound that some of their fiction appertaining to anti-corruption
can be regarded as ‘feel-good writing’ in essence. Furthermore, the writing of Zheng
and Chen is sometimes featured by lack of feminist consciousness, in that a proportion
of their works manifest gender stereotypes, exemplified by writers’ preconceptions
about traits women are supposed to possess. Such a tendency can also be attested in
other male writers’ fairy tales and detective novels, and hence deserves more attention
from both writers and readers.

Keywords: Children’s literature, detective fiction, Zheng Yuanjie, Zijin Chen, anti-
corruption, gender stereotypes

Abstrak
Dalam artikel ini, saya mengeksplorasi sikap penulis laki-laki terhadap korupsi dan
perempuan dalam dongeng dan novel detektif, dengan cara meneliti secara hermeneutis
karya Zheng Yuanjie, King of Fairy Tales yang termasyhur, serta Zijin Chen, Chinese
Keigo. Higashino. Anti-korupsi adalah tema yang lazim dan dominan dalam karya
kedua penulis, namun penggambaran mereka tentang hukuman di luar hukum yang
biadab untuk kesalahan pejabat pemerintah menyinggung pembalasan karma dan
rentan terhadap ekspati dalam detail grafis. Oleh karena itu, saya berpendapat bahwa
beberapa fiksi mereka yang bertema antikorupsi dapat dianggap sebagai 'tulisan yang
menyenangkan' pada intinya. Selain itu, tulisan Zheng dan Chen terkadang ditampilkan
olen kurangnya kesadaran feminis, di mana sebagian dari karya mereka
memanifestasikan stereotip gender, dicontohkan oleh prasangka penulis tentang sifat-
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sifat yang seharusnya dimiliki wanita. Kecenderungan seperti itu juga dapat dibuktikan
dalam dongeng dan novel detektif laki-laki lain, dan karenanya patut mendapat
perhatian lebih baik dari penulis maupun pembaca.

Kata kunci: Sastra anak-anak, fiksi detektif, Zheng Yuanjie, Zijin Chen, anti-korupsi,
stereotip gender

INTRODUCTION

In 2020, two illustrious writers, 4% Zheng Yuanjie (1955-) and 5 4:I% Zijin
Chen (1986- ), have gone viral on Weibo, China’s leading social media platform with
approximately 550 million monthly active users in 2020 (Lai 2020). Zheng Yuanjie has
attained legions of devoted fans since 1990s, epitomised by the ten flats he purchased
in Beijing in order to store readers’ correspondence (Peng 2021), whereas his recent
popularity in the cyberspace is under his witty, meticulous and avuncular interaction
with his 7.32 million Weibo followers (Cong 2020, Xiong and Sun 2021). In terms of
Zijin Chen, his recent prodigious commercial attainment is owing to phenomenal
screen adaptation of his fiction (The Paper 2020, Zhou and Du 2020, Zong 2020).

Zheng Yuanjie (henceforward Zheng), is a prolific writer extolled as the ‘King
of Fairy Tales’ owing to his identity as the sole contributor to a namesake monthly
magazine # i% KE Tonghua Dawang ‘King of Fairy Tales’ since 1985 (Ding 2014,
Xiong and Sun 2021). Since embarked upon his composition career in 1978, Zheng has
created works of over 20 million characters in total and sold more than 300 million
copies (Lu 2007, Cong 2020), which enables him to attain enormous commercial
success to fund his philanthropy (Jiang 2010, Chen 2012, Peng and Sun 2019). Zheng’s
writing is exalted for a veritable cornucopia of themes and imagination as well as
richness of imagery-evoking and exaggeration-enriched representation (Zhang 2009,
Chen 2015, Zheng 2020). For instance, his chef-d’oeuvre is entitled 7 57 A1 U1 75 [
it. Shuke He Beita Lixianji ‘Adventure of Shuke and Beita’ (Trans. Mine), which is a
series featuring two valiant and thoughtful mice and has been adapted into animation
(Wang and Zhang 2011, Han 2020). Apart from fairy tales, Zheng’s literary aptitude is
also encapsulated by compilation of textbooks encompassing a fecundity of disciplines
(Wu 2004, Huang and Liu 2007, Jiang 2007, Tang 2007, Wang 2017).

Zijin Chen (henceforward Chen) is the pseudonym of [%4% Chen Xu, whose
detective fiction is palpably impinged upon by the celebrated Japanese mystery writer
Keigo Higashino, and he is hence acclaimed as the ‘Chinese Keigo Higashino® (#
Jit 4 ¥ 342 & zhongguoban Dongye Guiwu) owing to their analogous style labelled as
the Shakai School (#1:2:Jk Shehui Pai) addressing societal issues (Pan 2017, The Paper
2020). In stark contrast to his identity as a novelist, Chen graduated with a Bachelor’s
degree in Water and Marine Engineering from Zhejiang University (Qiu 2018) among
the C9 League, viz. China’s Ivy League (Allen 2017), which accords with his succinct,
plain language and inspires punctilious plots (Pan 2017, The Paper 2020).
Notwithstanding his current focus on detective fiction, Chen’s writing entails a wide
range of themes, reflected by his early novels appertaining to investment and stock
exchange and his recent humorous writing (Hu 2007, Zhang 2020). The chefs-d’oeuvre
of Chen entail a series of four revenge-themed narratives entitled =% 098
Gaozhishang Fanzui ‘High-1Q Crime’ (Trans. Mine), yet its screen adaptation into T

J&) Mou Ju ‘Maneuvre’ (Trans. Mine) (Wu 2020) fails to attain deserved critical
attention. The successful adaptation of Chen’s fiction can be indicated by three popular
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online series, viz. JCUEZ 9EWuzheng Zhizu ‘Burning Ice’ (2017) based on the
namesake novel (Kong 2017, Pan 2017, Strait Metropolitan Post 2017), Bk [ f1 7%
Yinmide Jiaoluo ‘The Bad Kids’ (2020) adapted from a novel entitled /)M ZHuai
Xiaohai ‘The Gone Child’ (Shangguan 2020, Xu 2020, Zhou and Du 2020), and T3k
f) E.4H Chenmode Zhenxiang ‘The Long Night’ (2020) adapted from a 2017 novel K
BHMERA Changye Nanming ‘The Long Night® (China Youth Daily 2020, Zhang 2020).

METHODS

In this article, I investigate construals of corruption and women in fairy tales and
detective novels, as embodied in the works composed by Zheng and Chen respectively.
By means of hermeneutically scrutinising works of Zheng and Chen, I illustrate that
the two writers are both disposed to depict well-deserved nemeses triggered by
repugnant corruption. In their writing, government officials void of integrity are prone
to extrajudicial executions, whereas a society replete with such punishments is adulated
as an exemplary utopia. Furthermore, the writing of Zheng and Chen is also featured
by lack of feminist consciousness, as reflected by gender stereotypes attested in their
fairy tales and detective novels.

RESULTS

Anti-corruption serves as a prevalent theme in Zheng’s fiction. For instance, a
narrative entitled 5% A# Sharen Yi ‘Killer Ants’ (Trans. Mine) concerns a mutated
species of ants that only prey on human beings who have committed corruption, and
their massacre is implied to be meritorious and is deployed by governments (Example
(1)). Moreover, in the narrative, barbarous motifs appertaining to retribution for
corruption are expatiated explicitly, exemplified by Example (2), in which grotesque
excrescences and paranormal scenes are portrayed in graphic detail.

(1) BAMNTFIE T 3% NI 1128 NAREY R 8 T 58 — KNG, A AREA AR
o H ORI TR TR BACA TR EAGEIE, B A BT LR N
TR BIAE (2R NIRAE R T R0 A K@ T i 2 o A ERERR AR — A, HuER bl
EA\w :NSEIE - L RSP IR NMESE NS PAR FHE P YN NI R b ESE N T
KrgEhe. BRI AM I Z/E Rk 5 KR IEA AR PR
BE O HRKRNBARMA BB 5 EAE T A R B AR A [F) =0 KR NI
AL BB/ NGO B IR NI BRGS0 /b, 1L H R KA LIS ER |58
TR A AR IR . FEARIR S VI ARG A NCH #i3E% . i — )
S A ZH R N S G S N R [E) B i) 7 A, T8 — AN BT A TT
Upon hearing that killer ants only attacked human beings with a long second wave of biological
electromagnetic radiation, some people were enraptured while some were dolorous. Which one
of their two waves was longer, everybody was crystal clear. Victims’ families previously received
sympathy, but now disdain, because the deceased turned out to be criminals. From now on, every
time a human was killed, there was one more ashamed family on the planet. It was said that some
national anti-corruption departments around the world began to raise anti-killers, and some
countries even disbanded procuratorates. People with a long first wave had been enjoying their
carefree and peaceful life, yet those with a long second wave had been traumatised by death
threats... With human wisdom, it was surely practicable to annihilate killer ants, but the problem
was that a considerable proportion of human beings disagreed to harm killer ants, and they
claimed that this species was sent down by God...The human population was decreasing
persistently, which was the second largest survival of the fittest since dinosaurs’ extinction. After
the death of almost 200 million people, the number of killer ants gradually declined. Now all
surviving humans had a long first wave—they buried the corpses of families and friends and
witnessed the inauguration of a new era.

(Killer Ants. Chapter 15. Trans. Mine)
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(2) “Wr B N2k ZEP RN IR SRR <R UREHGES .
ORILEREL R, AR T o » ZE T3 “—R24ANHE? SURATEM .
RWELIE TR " FE UL LR Rk FFINIRBEHOK. 3R TR, TR BRI
W T SURAEHR. “IREY ZEFAEORB R A R . a1 DY A st b
REHOT R RN, BRARFZAL . LRIE CHIERA, BT WL LR KA L |
o MR E ORI AR b A —ANEE K I SEI NER .
‘I heard that killer ants couldn’t swim.” The sorrowful wife had a quick wit. ‘Really?’ The
husband grasped at straws. ‘Stay in the bath to keep yourself away from killer ants.” The
wife suggested. ‘For 24/7?° The idea terrified the husband. ‘It’s better than being killed.’
She convinced her husband and filled the bath with warm water...Three days later, his skin
was virtually putrefied and he was desperate to get out of the bath. ‘Look!” She pointed at
the tens of thousands of killer ants around the bath. Although she kept trampling them, they
kept swooping in even faster. He pulled his hairs off along with his scalp and flesh, dying
the water red with his blood. He despised himself for accepting bribes. He then became the
first human who died of soaking in water.

(Ibid. Trans. Mine)

Analogously, Chen regards devious government officials with disdain and
censures corruption as anomie deserving extrajudicial executions, which can be
indicated by the title of his novel series, namely, ‘High-IQ Crime’ that was originally

P =

named ¥ 7% B 1 Mousha Guanyuan ‘To Murder Government Officials’ (Trans. Mine)
when first released on the Internet in 2012. For instance, the first narrative of the series,
entitled Z4# T 77ES: Luoji Wangzide Yanyi ‘Deduction of the Logic Prince’
(Trans. Mine), features an intelligent murderer with a Bachelor’s degree in
Mathematics and a PhD in Psychology, who exacts vengeance on a list of government
officials for his mother’s death and escapes unscathed, as in Example (3). As can be
seen from Example (4), the barbarous serial killing and fabrication are acclaimed as
meritorious ‘perfect crimes’, in that they defer government officials and their families
from conducting misdeeds. Additionally, there is no denying the fact that the son of a
framed official is described to be abhorrent, whereas the vindictive revenge from the
victims’ families on him is depicted to be well-deserved, which illuminates Chen’s
mentality towards legitimacy/illegitimacy and morality/amorality dichotomies.

(3) Bk T K& R SRAEA R A B E 7 5%, ok T8I Hr
WX 2R ES ALY HRER| eiise, BREMM AT AE L,
Ja— BAAESE EE AT B X . 1SR I SRS R R 2 PR iE ok A fiid, 24
AT, JLAE TR R G, Blpia e e — &, R AER R H T,
WHRRREIREE . ZH A ZRERKRR RN TR/ L, ST TR “R/%
Jak—+ 30, RIRAEBHCAN, XA 28R 1) AL BRI R R SR 51 AT AR KB, T =)
TR R BT o iR AR I o b [F) 2 R 2R, A R TR L R L B 2
5%, A BEBH R IX 37 MO F) e o 2

When Xu Ce was studying at Zhejiang University for a BSc degree in Mathematics, he was
granted an accolade of ‘Logic Prince’ and published several papers on mathematical logic in
internationally recognised journals. Afterwards, he obtained a full scholarship for a PhD in
Psychology to University of California and had been working as a senior manager at an
investment bank in the US since graduation. During a housing demolition in his hometown,
his widowed mother was hit by a falling stone and killed outright. A few manual workers
were put on probation, but none of the government officials in charge was accused. Prior to
the first anniversary of his mother’s death, Xu Ce returned to China abruptly. In his
hometown, a deputy director of the public security bureau was shot on the street early in the
morning, with a jingle besides his corpse: To murder 15 bureau directors in a list, with
section chiefs on the waiting list. This ferocious anti-government terrorist caused an uproar,
s0 Gao Dong, the head of the Municipal Department of Criminal Investigation, was appointed
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to solve this case. Gao Dong went to the same school and same university with Xu Ce, and
he was a top criminal psychologist within the whole province. Could Gao Dong stop this
crazy feast?

(Deduction of the Logic Prince. Preface. Trans. Mine)

(4) MERARER T =ARR KRG, BERME T, A RIS EE. By £
BIRP PR R, AR EE L EBIRRMSZMA 1. M X%, Bk
FAEFRHEAIBEIN, 0 HABEHT, B4 Ao 22, H LRI S NWHEZES
o ERFKILT, KA E AR, BEARAEERMET T SR T KT,
T HAT A E EZ AL, R/NUT, R, 8 BTS2 METE 7. EREAHZEN, fh
I Irik, ZEEXR, SASHRMABAZ EHE, ZFT50 )07 7 X aJLTFr—3*
T, S 7L A I R EE T A A EIER SRR . HIEREEIAE, AR1EE
PRI RT, T2 BB RE 7 W2 X T, S mim A ged . i SO & — A8 i
RS LI EE MRS, XAEE, BACEBER T AR BRI T
%K.
No wonder Xu Ce turned to the US upon murdering three deputy bureau directors, without
killing the head of the City Planning Office: his hatred of Wang Xiubang was so passionate
that he would not simply kill him. He plotted to frame Wang Xiubang, so that the latter
became a death row prisoner, and worse still, an old pervert with ED who raped men with
tools. Wang Xiubang’s son, a snob born with a silver spoon in his mouth, could never stay
as a big bully at school any more. His father faced a death penalty and had infuriated virtually
all senior and junior government officials at various levels. For the victims’ families,
although they could not revenge on Wang Xiubang, they could easily do so on his
troublemaker son. This little bastard’s entire life would be ruined...Now Gao Dong
understood what was a perfect crime. A perfect crime was not to hide the murderer, but to
expose the murderer with apparent impunity. On second thoughts, if there were hundreds of
Xu Ces in every city, there would not be any bad official in this country. Having this idea in
mind, Gao Dong had a smile on his face.

(Deduction of the Logic Prince. Chapter 61. Trans. Mine)

In Zheng’s writing, characters are marked by conspicuous sexual stereotypes,
exemplified by the prominent protagonist in myriads of his fairy tales, who is a
rebellious and valorous boy called 7 7 €& Pi Pilu, as well as a deuteragonist, i.e. Pi’s
twin sister, who is an acquiescent and timorous girl. For instance, Example (5)
extracted from & fz &AL |7 — B #l Pi Pilu Zuoshangle Ertijiao ‘Pi Pilu Riding on a
Firecracker’ exhibits gender stereotyping, in that it is stated that the courageousness-
uncourageousness dyad is inextricably intertwined with gender, and boys and girls are
expected to demonstrate distinct collective attributes respectively. Moreover, it is

implied in Example (5) that girls’ timidity begets boys’ mockery.

102

(5) MEESFE 0 NI TR, SICEAETT T —Bk A RXO6L /N &%
R, KRB )R, A R SRA . e R —F, &R R & T, A
AIBARNNET o BT, IR 5 R — L, B, B A 5 %5 B
BIEAH —DRUREHI IR, W& TP, thERE T HE, IMIFEE AW BEAE R BB
EEMEEEREE 7, RGNS TRV MBI AR
18, BAIR, & B RAGIRIK T
Pi Pilu was twelve this year. When he was born, he scared the doctor, so the doctor X-rayed
him and found out his guts were as big as giant bread. Then the doctor saw the newborn was
a boy, so he became relaxed: of course, boys always had bigger guts than girls, and that was
why they were boys! Pi Pilu had a twin sister called Lu Xixi, and her guts were too tiny to be
seen. The doctor discussed with the parents and gave some of Pi Pilu’s guts to Lu Xixi.
Neither of them was aware of it, otherwise Pi Pilu would laugh at his sister even more.

(Pi Pilu Riding on a Firecracker. Trans. Minge)
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Furthermore, there are biased stances on women in Zheng’s fairy tales. For
instance, in Example (6) extracted from Adventure of Shuke and Beita, the author casts
aspersions on women by substantially expatiating upon women’s covetousness towards
foreign countries’ affluence and avarice about moneyed life, and women are
anathematised for harnessing outstanding appearance in exchange for an opulent
lifestyle, driven by cupidity for opulence; additionally, in Example (6), women are
portrayed as trophies men compete for, whose value is based on physical attraction.
The animadversion towards women is conveyed through two mice characters in the
narrative, whose species is adulated for being morally superior due to female members’
absence of avarice. It is also notable that Pi Pilu’s kiss with a British woman is
described as ‘winning glory for Chinese men’, which entails pejorative connotations.

(6) X B B A A ISKER — AN S R4, iy ELAES R fiE v, RIWIBI S s PR L. B2
BEWETEE NG 7. 7 WIE AT RS . “REEAIH?” i
BIE . XS BRI 5 A b B e R AT T, e AN ERE, f
20N, A Z LN, ZARRE. WRAENEZREE T, B FRERBHEA
AeEEHEEHCEFM LA, Bl L 7T SEKZ A T, FEEEAHE T, AKE
THOMWLZ A E BB EAE T » WERES . XETTEMZ AR, BT
A SR SL B A . &7 od IR MEAS FaxF ok, AE B AU, s E 5 AM
73 E BB A E T ADAKE T 55 H B AR TTE LN 55 E BN AEE TR, &
KRBT LNT, BEAKIT LT REF, AL EEETTE AEE T RTHEA
AL T B o7 — AN BT B AT AN BN ZE 1, IEERCE AT R
FIRPIER 2. DUERE 995 B 5 N FTHEA P s NS 1 5 AN gy
I B P B S It A, Bkme o NI —11), MEAT15E AN A 2 B #5841, 18] 5 Fhsh ¥, 55
PEFN S P 2 T TE I T2 ANE ST 2, AR I3 4 22 1) (X b 5 S AR R R BE Bk T
o TPAAIZNPII 53 1 2 IR & AP 3e 4. MEATTA 2o M 2 AN 23 DR AN 53 1A 4k R
g DL — IO B SRR E] A 5
This was the first time Pi Pilu kissed a woman, while his first kiss was an impressive,
transnational one...‘Pi Pilu has won glory for Chinese men.’ Beita said, staring at them on
the CCTV screen. ‘How come?’ Shuke was confused. ‘In every corner of the world, the
proportion women to men has been determined by God, so in each country, the numbers of
men and women are pretty much the same. But some countries become rich, so men in the
rich countries not only take women in their own countries, but also those in poor countries.
So the poor men in poor countries become poorer, because their women have been grasped
by men in rich countries.’ Beita expressed his insightful opinions. ‘Those women from poor
countries sell their bodies for money.” Shuke had always despised those types of
women... ‘Anyway, men from rich countries have stolen many women from poor countries,
who should have been owned by men in poor countries. Poor men! All they have are just
women, but now even their women have been taken. Look at those beautiful women queuing
outside the rich embassies in poor countries. But those left in poor countries are so ugly that
even our species has more beauties.” Beita took up the cudgels for men in poor
countries. .. ‘Actually, male mice are luckier than men, because money can totally control all
humans, but not mice. For all species, males are fighting for females constantly. For the
human race, this competition largely depends on money, but it’s absolutely fair between
animals. Female mice will never go for rich males.” For the first time, Beita felt proud of his
species.

(Adventure of Shuke and Beita. Chapter 185. Trans. Mine)

It is worth mentioning that in the field of children’s literature, Zheng is not the
only writer who demonstrates sexist imputations. For instance, & 3 4tCao Wenxuan
(1954-), the first Chinese laureate of the Hans Christian Andersen award for children’s
literature, viz. ‘the Little Nobel Prize for Literature’ (BBC News 2016, Chen 2016), is
censured for depicting conspicuously enfeebled, innocent and complaisant female
characters who comply with traditional credos and altruistic precepts, which annihilates
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women’s gender awareness while consolidates patriarchal dominion (Huang 2017);
Cao’s refutation, however, is that applying the feminist theoretical framework to
children’s literature in an over-simplistic manner is not only unjustifiable, but also
unnecessary (Wang 2020).

Analogously, Chen’s detective fiction manifests his preconception about traits
women are supposed to possess. For instance, the previously mentioned The Long
Night abounds with sexual stereotypes, exemplified by women’s irrationality. In
Example (7), a male character is described to be feminine under his cryptic mindset
and seemingly arbitrary comportment. In Example (8), through depicting an individual
female character, the author ascribes an observation to the entire social group of
women, and summarises that women are competent at deploying tears to either give
vent to feelings or conceal their mistakes and dominate their male partners via
psychological and emotional coercion. The quasi-advice comment targeting male
readers in Example (8) is not only irrelevant to the plot, but also void of veneration for
women.

(7) “H™R? AR S AT . 7 B RATLEIZ N, ™ R 228 T AL 5
AR IR E B AL A BT BRI, B TR S RBAR, AN ATy
M. XJLETR, BEREKEA LI AR T, FEETHSE T, AR T
LT, WP, WAL N, BERREEAE DS Z SRR A

‘Asking Yan Liang for help? But I’m not sure whether he’ll help.” Zhao Tiemin was surprised
to hear the advice. Yan Liang used to be an expert at criminal investigation at the provincial
department of public security, but due to a serious disciplinary incident, he left the police and
had been focusing on his professorship in mathematics at Zhejiang University. In the past a
few years, Zhao Tiemin occasionally asked him to help investigating criminal cases, but he
did not always agree to participate. He was as idiosyncratic and emotional as a woman, so
Zhao Tiemin was puzzled about his screening criteria.
(The Long Night. Chapter 6. Trans.
Mine)

(8) THIKLF LR, & 17— )L, TR, Ml 2 AR e H 2 i) —3H, K
SRR U RAMERKR, THAS RIS, RO wfh, — Mo g
PER M, F52 T RJE, RIEW O, 2Ry LAE, BEABRIRXFEMR BN, —Fh2
BORVER A, Hotn 55 AW A, 07 BB, (H R EIT 6O, fJim o R e e 53 7
ﬁ B TER 2% ﬁ%%‘%‘ﬁﬁﬂﬁﬁlﬂ:u WP, HSL PR &, fRa] L0 B
TR, 8 BRI b TE N, R JE T A Sk SR, T HERE R K
Ding Chunmei was speechless. After a while, she covered her face with both hands and
started to use women’s most primitive yet most classic tool—crying. Women were natural
cry-babies, especially during quarrels with men. There were roughly two types of tears. One
was tears of emotions, shed when women were really in agony: ‘Why the hell am I reduced
to a complete shit like you!” The other was a technical defense. For example, when a woman
was quarrelling with her boyfriend, even if she was wrong, as soon as she began to cry, the
man would become the wrong one and had to apologise in the end. A lot of men did not know
how to deal with it, but actually the solution was dead easy: feel free to curse in your mind,
but as long as you just apologise and promise her the moon, you can always shut her up.
(The Long Night. Chapter 30.
Trans. Mine)

It is noteworthy that female characters are not depicted to be multi-faceted in
other male-authored detective novels, represented by 4t T~ %1 5. Siwang Tongzhidan
‘Death Notification’ by i #51% Zhou Haohui, as in Example (9).
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(9) “IRPRSE, R RXME MR IER .~ R ZEHD K, “WEIRIRIEFE L 1 IR0, K
ZATHMESR. TR BB TRk, B2 SR ENT K. 7
FeO DI E PR E Sk At A7 RO L N 7 BORELT B H AR RIE R UE, 58
EAEA W AR POt — X . BB s Ak, ZEH A Sk B AR R TEITHE,
PNERENFRE. ”

‘We’re lucky that you’re the heads of the coin.” Mu Jianyu looked at Luo Fei, ‘If you decided
to be a criminal, how scary that would be!” ‘Is it?” Luo Fei shook his head, ‘There’s at least
one thing that is scarier.” Mu Jianyun went curious: ‘What’s that?” ‘Women studying
psychology.” Luo Fei said in Zeng Rihua’s tone, with a broad smile on his face. Mu Jianyun
was stunned for a second and pouted petulantly: ‘How come you’re so glib too? All men are

trash.’
(Death Notification. Chapter 4. Trans. Mine)

DISCUSSION

Notwithstanding a plaudit as the ‘King of Fairy Tales’, Zheng’s works are not
only comprised of short stories targeting a juvenile readership, but also a veritable
cornucopia of avant-garde novels dubbed as ‘fairy tales for adults’ (i A\ HE 1
chengren tonghua) (Wang 2007, 2009, Zhang 2013, Li and Li 2015). On the
threshold of the 21% century, Zheng composed twenty full-length novels marked by
reality-oriented themes and detail-enriched embroidery, thereby accommodating his
loyal fanbase who had reached maturation (Liu 2003, Wang 2007, 2009). Nonetheless,
since 2003, his ‘fairy tales for adults’ have been excoriated by a popular science
writer 77 #}¥ Fang Zhouzi for being ‘very obscene and very violent’ (Cai 2010, Chen
2010, Feng 2010, Zhou 2010, Wang and Zhang 2011) as well as ‘anti-scientific and
anti-educational’ (Beijing Youth Daily 2010, Jiangnan Times 2010, Legal Evening
News 2010). Although Zheng has reiterated that the rationale behind his perpetual
creation is to foster readers’ curiosity and imagination (Huang and Liu 2007, Zhai 2010,
Zhang 2014, Shi 2018), as anathematised by Fang, Zheng’s motives lie in sales volume
and emotional venting (Zhou 2010, Wang and Zhang 2011).

| propound that the writing of Zheng and Chen can be regarded as a subgenre
of Internet literature, namely ¥ shuangwen ‘feel-good writing’ that equips
readers with reverie established on their prowess to enhance the status quo as well as
a temporary escapist mindset from stringent social norms (Zhang 2017, Liu et al
2018). To be more specific, feel-good wring entails a clichéd device dubbed as 4:
F-45 jin shouzhi ‘golden finger’ (Feng 2013: 39): this literary conception originated
in the field of online gaming, and is deployed to denote an irrational authorial design
that enables protagonists to possess extraordinary demeanor, supreme intelligence,
unremitting auspiciousness, invincible artistry, etc (Zhou 2019). For instance, in a
male-authored and male-oriented subgenre of online literature dubbed as F#53C
zhongma wen ‘stud fiction’, the ‘golden finger’ generates cliché-ridden plots such as
male protagonists’ stud-like virility and attainment of legions of enchantresses (Feng
2013: 10, 38). As a consequence of its surrealistic attribute, fiction entailing the ‘golden
finger’ is derogatorily referred to by a neologism Y'Y /i YY xiaoshuo ‘Y'Y fiction’,
in which Y'Y indicates 7= ¥% yiyin ‘lust of the mind’, viz. explicit exploration of mental
libidinous ecstasy (Chao 2012: 225, Hockx 2015: 112).

Although the writing of Zheng and Chen does not exhibit lascivious imputation,
their depictions of excruciating extrajudicial retribution for corruption are intent on
reading pleasure and thus fall into the category of ‘feel-good writing” in essence. Albeit
not necessarily being in a supernatural or paranormal fashion, their writing alludes to
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karmic clairvoyance that abhorrent misdeeds regarding corruption beget aberrant,
egregious punishments prescribed by retributive justice.

The above paradigms indicate that anti-corruption serves as the theme of some
works composed by Zheng and Chen, and these works are deployed as means for the
writers to give vent to their grievance against corruption in contemporary China and
potentially to accommodate some of their readerships. As can be seen from Examples
(1) and (4), Zheng and Chen manifest the similar mindset towards law, justice and
retribution, which might have rendered their works ‘feel-good writing’ to some extent.
Moreover, barbarous punishment for corruption is depicted explicitly in Example (2),
which appears to be irrelevant and unnecessary for the fairy tale.

As for extracts pertaining to female characters, the writers are not necessarily
sexist, yet the descriptions are indeed void of unbiased stances on women. The reason
may lie in male writers’ lack of understanding of the opposite gender, rather than
discrimination.

CONCLUSION

In Zheng’s avant-garde fiction dubbed as ‘fairy tales for adults’, there is
conspicuous castigation of corruption, encapsulated by well-deserved nemeses
prescribed by karmic justice. Nevertheless, in some narratives, supernatural or
paranormal extrajudicial retribution imposed on governmental officials is elaborated in
a repugnant manner and in graphic detail, which is not indispensable to storylines.
Analogously, Chen’s series entitled ‘To Murder Government Officials’ demonstrates
his mindset regarding legitimacy/illegitimacy and morality/amorality dichotomies. In
this sense, some works of Zheng and Chen can be regarded as ‘feel-good writing’ that
entails the clichéd ‘golden finger’ and strives to enhance reading pleasure. There is no
denying the fact that accommodating readers and expressing themselves are
preponderant for writers, yet they are also expected to be punctilious in terms of
creating details and conveying values.

In terms of attitudes towards women, both Zheng and Chen are disposed to
express sexual stereotypes. To be more specific, in some of Zheng’s narratives, girls
are expected to possess timidity, while women are chastised for cupidity. In some of
Chen’s detective novels, women are surmised to be irrational in decision-making and
emotion control and to harness tears as a weapon, yet the animadversion does not
contribute to plot lines. Such lack of feminist consciousness can also be attested in other
male-authored fairy tales and detective stories. Nevertheless, sexual stereotypes in
male-authored works are not necessarily ascribed to discrimination, and a more
profound understanding of women may inspire male writers to create more multi-
faceted, complex female characters.
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