Appendix 3: Guidance for Interview with Mrs. Maria M. Lubis

Guidance for Interview with Mrs. Maria M. Lubis in Translating Taj: Story Mughal India into Taj: Tragedi di Balik Tanda Cinta Abadi
This indirect interview is conducted via WhatsApp Messenger with the objective of collecting relevant information for the purpose of the study “An Analysis of Translating Techniques and Its Quality in Taj: Tragedi di Balik Tanda Cinta Abadi by Maria M. Lubis. This interview is a part of the genetic data factor which is needed to be analyzed further by purpose of getting deep analysis in some reasons lied behind the choice of the techniques used by the translator in translating Taj: Story Mughal India into Taj: Tragedi di Balik Tanda Cinta Abadi.

Interview is started:

1. (Greeting)
Rosita
: Hi mbak Maria. How are you?
Maria
: Hi, Mbak Nta, I’m fine, thank you.
Rosita
: First, I’d like to thank you for being participated in this study in the position as 

  the translator of the novel Taj: Story of Mughal India. Here your contribution is 

  urgently needed as the main factor-genetic factor- for this study.

Maria
: OK
2.  (Introduction)

Rosita
: Ok, let me introduce myself. I am Nur Rosita. You can call me Rosita or Nta. I   

  am a student of Osmania University, Hyderabad, India, taking M.A in       Linguistics. This year is my final year and I am doing a thesis related to Translation Studies. Here I am analyzing Taj: Story of Mughal India which is translated into Indonesia as Taj: Tragedi di Balik Tanda Cinta Abadi by you as my object of research. This research is about analyzing techniques used and translation quality assessment seen from its accuracy, clarity, and readability. For making the assessment more objective, I use the methodology of rater criteria which means the accuracy level of your translation will be graded by two Linguistics and Translation experts based on the theory of Nababan, the level of clarity will be measured by three Literature Lecturers, and for readability level will be scored by the reader itself. Here, there will be 3 main factors in assessing translation quality, those are objective factor related with the novel and its translation, and genetic factor which is related with the translator and the last one is affective factor which is related with the reader. So I need your participation and contribution as the translator of the novel regarding to some questions which I will ask you in the next session. Are you ready for the questions?

Maria
:  Yes, I’m ready.
3. (Question-answer)

1) First question I want to know your perspective of a good translation. What is your opinion about that?
Maria 
: I think a good translation (in fiction) could make the readers enjoy reading the book. As simple as that.
2) How important is the aspect of accuracy, clarity, and readability for you as a professional translator?

Maria
: I think those aspect is very important.
3) You have done this professional translation for more than 12 years. What is the reason in doing translation for you? It is for hobby or what?

Maria
: I love readiing. So, by doing translation, I could make a living with a job that I love.
4) Why did you translate the novel Taj: Story of Mughal India? Would you please tell me the story behind your decision to translate it?

Maria
: I asked by Mizan Publishing to translate the novel. I’m not picky, so I worked the translation of this novel. Just like that (
5) What is your opinion about techniques in translating a literary text? Do you think the techniques used by translator give effect to the quality of the translation?

Maria
: My educational background is astronomy, not literature. So I didn’t learn techniques in translating by theory. I learned it by experience. But I do believe if the readers enjoy reading a book, the translation is good.
6) While translating this novel do you find any difficulties in translating it?

Maria
: Yes, sometimes.
If you find, please specify 

Maria
: Sometimes I find difficult technical or cultural terms.
7) How do you think about the cultural terms in the novel? 
Maria
: Sometimes it is difficult to translate, but I think those terms could enrich the knowledge of readers.
8) Do you think it is difficult to be translated? As we know that this novel is a kind of historical romance novel and it is consisted so many Indian cultural terms in the past era especially in the Mughal Emperor. How do you deal with it?
Maria
: Yes, some cultural terms is difficult. But I did a little research in Internet and books.
9)  I am interested in your choice in translating the title of the novel. Why did you translate it into Taj: Tragedi di Balik Tanda Cinta Abadi? As it is very different from the title of the original novel.
Maria
: Usually the title or subtitle was translated or changed by editor in house, this novel too. As a freelance translator usually I only give suggestions.
10) I found here that you translated the Indian cultural term by applying pure borrowing technique for example for food and drink terms like samosas, bhajis, chai, dhal, spiced yoghurt, tanduri chicken, murgh masala, mutton saag, chicken chaat, seekh kebabs , shammi kebabs, pasinda, doh peesah, roghan josh, shahi korma, naan, chapati, paratas, burfi, badam pistas, gulab jamuns etc. Why did you choose this technique? Do you think readers will understand it?
Maria
: Because I believe that food, like music, is universal. Some are already familiar in Indonesia, but I think the readers will also understand it. As a reader myself, I often do little research too if I found unfamiliar variety of food. It’s so fun! :D
11) Based on the translation I read, I also notice that some terms were translated still by pure borrowing like royal terms like dundhubi, darwaza, khargah, jharoku-i-darshan, etc. Why? Do you think it is accurate and clear?
Maria
: I did research for some terms and I found that those are right. But I did not check all terms.
12) Here I can also indicate that you change some position of the words like in the data TSMI/ST Pg.173/TT Pg.268 (He needed, not lovers, but a friend into Dia membutuhkan seorang teman, bukan kekasih). Why did you do so?
Maria
: I changed some position of the words simply because it’s more readable. 
13) I can also note here that you change singular noun in source text into plural noun for the target text such as in the data TSMI/ST Pg.177/TT Pg.274 (The bed lay exposed to the harsh sunlight like the dry belly of a reptile into Tepi-tepi sungai terpapar sinar matahari yang terik, bagaikan perut reptil-reptil yang telanjang). Why? 

Maria
: Sorry, I can’t remember the reason hahaha …. Maybe I did it or in house editor did it.
14) Here I can also point that your translation is adapting local culture (Indonesian culture) in pointing someone. For example in the case “you” 2nd person singular, you change it into “Bibi, Paman, Yang Mulia, Father, etc”. Why?

Maria
:  Because I believe Indian culture is similar to Indonesian culture, older people are respected. But I couldn’t use “Anda” because it was very formal.
15) Do you think it is important to adapt local culture in translating foreign novel such as this novel? Please give your reason.

Maria
: Sometimes I think it is important, sometimes not.  I decided to adopt the local culture if I know the culture in the foreign novel is similar to Indonesia. But if the culture is different from Indonesia, I usually don’t adapt it to local culture. I only do some adjustments.
16) In your translation, I can also conclude that you change measurement of quantity like weight and height. For instance in data TSMI/ST Pg.218/TT Pg.337 (He weighed one hundred and sixty-two pounds into Shah Jahan memiliki bobot tubuh seberat delapan puluh satu kilogram) and in data TSMI/ST Pg.242/TT Pg.379 (three feet into satu meter, five feet into satu setengah meter) Why?
Maria : Because in Indonesia the International System is commonly used.
17) In the detail analysis, I found that there is no consistencies in translating some words like “bazaar” sometimes you translate it into “bazaar, pasar, pasar malam”, “Gods” into “dewa-dewi and dewa-dewa”, and also “dacoit” sometime you just borrow it into dacoit and also do generalization into “gerilyawan”. Why? Is there any specific reasons? 
Maria
: No, there is no spesific reasons. Maybe I forgot to check those terms :D 
4. (Closing)
Rosita
: Ok mbak Maria, those are the questions which are needed to be answered in seeking the reason in choosing and applying the techniques and also its relation to the degree of accuracy, clarity, and readability level of the translated novel. I want to thank you very much for having taken the time to take this interview. Your input is highly appreciated and extremely valuable in helping me complete my M.A research on the evaluation of quality in translation. I hope that we can meet in the real-face to face- to share some knowledge you have about translation especially practical translation. 
Maria
: You’re welcome. Yes I hope that too. Good luck! ( 
Regards

Nur Rosita
